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ANNOTATION. 

STUDY  IN  B MINOE,  Op.  25.  No.  10.  CHOPIN. 


This  is  a study  in  legato  octave  playing.  This  piece  should  be  practiced  with  all  the  device?  which  ard 
applicable  to  octave  playing.  First,  the  right  and  left  hands  should  be  practiced  with-  the  outside  parts 
alone,  retaining  the  fingering  that  the  octave  would  have  when  both  notes  are  played.  Next,  the  thumb 
parts  should  be  practiced  by  themselves,  endeavoring  to  connect  the  notes  with  the  thumb  as  well  as  possible. 

Beginning  with  measure  5,  in  addition  to  the  octave,  long  holding-tones  will  be  found.  After  the  sin- 
gle notes  just  explained  have  been  practiced,  these  measures  should  then  be  practiced  again,  as  before,  in- 
cluding the  holding-notes  in  each  case.  , 

The  octave  should  also  be  broken  in  both  directions,  and  as  smooth  a melody  as  possible  obtained  in 
one  or  the  other  row  of  notes  of  the  broken  octaves  where  the  melody  occurs,  depending  upon  the  direction 
of  the  breaking.  If  the  octaves  are  broken  from  the  top,  the  melody  will  be  found  in  the  upper  row  notes; 
if  they  are  broken  from  the  bottom  up,  the  connection  will  be  between  the  Ion  er  notes. 

This  study  should  also  be  practiced  repeating  each  note,  playing  the  holding-notes,  as  written.  The 
preceding  remarks  apply  to  the  whole  study.  , 

To  play  the-part  beginning  with  measure  29  with  absolute  smoothness,  will  require  a few  places  to  be 
singled  out  for  special  practice.  For  instance,  to  go  from  the  DJ,  third  beat  of  the  right  hand  part  of 
measure  32,  to  the  B,  requires  an  enormous  stretch  of  the  hand.  A special  exercise  should  be  devised  com- 
bining these  two  octaves  into  a kind  of  slmv  trill,  endeiivoring  to  get  an  absolute  connection  between  the 
upper  notes.  Of  eour.se,  it  will  be  impossible,  without  the  use  of  the  pedal,  to  connect  the  lower  or  thumb 
notes  with  perfect  smoothness,  because  the  skip  must  of  necessity  take  some  time  to  execute. 

Practice  the  entire  movement  without  the  use  of  the  pedal,  and  endeavor  to  make  it  just  as  smooth  as 
possible,  simply  by  the  fingers  alone.  After  the  utmost  skill  in  this  direction  has  been  attained  by  the  fingers, 
the  pedals  may  then  be  used  with  discretion.  The  full  chords  falling  on  certain  heats  in  measures  114, 115, 
116  and  117,  will  require  some  special  practice,  in  order  to  get  them  well. 

In  connection  with  this  study,  it  would  be  well  for  the  student  to  go  through  it  as  w’e  have  so  many 
times  recommended  with  other  studies,  and  analyze  the  harmony.  The  harmony  is  only  indicated  here 
rather  than  written  out,  and  it  may  take  a little  ingenuity  on  the  part  of  the  student  to  apply  the-  har- 
mony to  the  figures  w'hich  are  broken  up  into  octaves,  but  it  will  be  good  practice  from  many  points  of  view 
to  do  this,  and  will  contribute  to  the  understanding  of  the  work.  Of  course,  the  middle  part  of  the  piece, 
where  the  harmony  is  fully  written  out,  will  be  much  easier  to  understand. 

Recitation. 

1.  Explain  the  devices  for  practicing  the  broken  -octaves  of  the  first  part. 

Ans. 

2.  Explain  the  exercise  that  you  would  use  in  measure  32,  on  the  last  quarter  of  the  right  hand  part. 

Ans. 

3.  What  is  the  general  purpose  of  this  study? 

Ans. 

4.  Explain  the  harmonic  construction  of  measure  56. 

Ans. 

5.  What  bass  could  be  conceived  as  accompanying  measures  5 and  6? 

Ana. 
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